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This tauparapara reflects the call-and-reply of the mā-tui (bush wren). 
It expresses the intent that these Guidelines promote a Te Ao Māori  
and Te Ao Pākehā partnership approach to landscape, binding  
together the layers of people and land across time and place: past, 
present, and future. 

Whilst previous assessment approaches have been built on the physical, 
associative, and perceptual realms of landscape, these Guidelines go 
further to promote integration of Te Ao Māori—our unique indigenous 
worldview—as a keystone of Aotearoa practice. In doing so, we have 
sought to ensure that both tāngata whenua and tāngata tiriti values 
and perspectives are captured and equally shared and understood.

The distinct nature of Aotearoa landscapes influences the ways 
in which we identify and connect to self and place and is a vital 
expression of who we are and where we stand. As we continue to evolve 
our unique practice, we must appreciate and respect the qualities of 
landscapes, including our understanding of the rich intricate threads 
that bind landscape and people together—the ideology of whakapapa. 

The principles of partnership, participation, and protection embodied 
in Te Tiriti are a foundation of practice towards assessing and 
recognising whenua and landscape. As a profession, we have a 
responsibility to understand and perceive landscapes appropriately, 
maintaining the mauri of people, place, and this whenua.

Kupu whakataki provided by Rangitahi Kawe and William Hatton.

    Kupu Whakataki 
      Preface

Whakarongo ake au ki te tangi a te manu nei,  
a te mā-tui;  
Tui, tui, tui, tuia.

Tuia i runga, tuia i raro; 
Tuia i roto, tuia i waho. 
Tuia te here tangata; 
Ka rongo te ao, ka rongo te pō.

Tuia te muka tangata i takea mai i Hawaiki-nui,  
i Hawaiki-roa, i Hawaiki pāmāmao.  
Te hono i wairua;  
Ki te whai ao, ki te ao marama.

Tihei Mauri Ora!

 
I listen to the cry of the mā-tui; 
Binding and uniting.

Binding that which is from above, with that below; 
Binding that which is from within, with that outwards; 
Binding together the threads of people; 
Through the peace of day, through the peace of night.

Binding the threads of humankind, from the great homeland,  
from the far homeland, from the remote homeland 
Connecting with the spirit; 
From the world of light, and the world of consciousness.

Behold the sneeze of life!
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Te Tangi a te Manu: What's in the name?

The name of Te Tangi a te Manu derives from, and connects with, the 
first line of the tauparapara which serves as the Kupu Whakataki, or 
preface, for the Guidelines.

"Whakarongo ake au ki te tangi a te manu nei, a te mā-tui 
Tui, tui, tui tuia …"

"I listen to the call of the bird, the bush wren 
Binding and connecting …"

This reference to the mā-tui is all the more poignant given that the bush 
wren, which once graced the ngahere (bush) of Aotearoa with its call, is 
now extinct.

Yet the tauparapara specifically acknowledges and harkens back to the 
mā-tui, perhaps as a reminder to us all of our responsibility to protect 
and care for the well-being of all creation.

The name also conjures up an image of an all-seeing kārearea (falcon) 
or kāhu (hawk) soaring and gliding effortlessly over the whenua, 
witnessing all that is occurring below, not least the changes made by 
us as players in an interconnected and interdependent world.

The use of the phrase "a te manu," as distinct from "o te manu" allows  
a broader interpretation beyond reference to the call, or actions, of  
a single bird. Rather, it acknowledges and values the many and various 
manu which rely on the ngahere, the repo (wetlands), the maunga 
(mountains), the takutai (coastlines), and the moana (ocean) that 
surrounds Aotearoa as their habitat. 

And, importantly, it includes those species that travel annually to 
distant parts of the globe and return to this whenua fresh with their 
new-found knowledge of the world beyond our shores.

All this aligns well with the philosophical approach of the Guidelines, 
which, among other things, allow for different ways of looking at  
and thinking about landscape, depending on context and purpose. 

And it is the inherently harmonious calls of all these manu taketake 
(indigenous birdlife) which enrich our environment with our 
own special reo taiao (language of the natural world), the primary 
language of Aotearoa, that these Guidelines embody.

To conclude… 
Travel, journey, 
Return and share 
Join!  
Gather! 
Unite!

 
Nō reira… 
Whano, whano, 
Hara mai te toki 
Haumi e! 
Hui e! 
Taiki e!

Above: Nikau 
Image: Jane Galloway
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Kotahi te kākano,  
he nui ngā hua o te rākau

A tree comes from one 
seed but bears many fruit

Above: Tongariro National Park 
Image: Sophie Fisher


